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In this photo, one dancer sits on the floor in 

front of another seated in a wheelchair, and a 

third peeks out above, each with a serious look 

on their face. 
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After a few years of exponential growth both financially and 

operationally it feels, to me, that CRIPSiE is really hitting its stride. 

There are fewer major changes for me to report on this year, which 

is a huge accomplishment and testament to the consistency of programming and 

smooth operating of the society. There are a few areas that I would like to highlight.  

 

CRIPSiE is now eligible for Casino funding from the AGLC. After some shifts in our 

bylaws the Alberta Gaming and Liquor Commission has approved CRIPSiE to access 

this funding. Casino funding will prove hugely beneficial to the group by providing a 

consistent source of income, and allow for more compensation to our artists and 

directors. I know that I am personally very excited to take a direct role as casino 

supervisor and organize our paperwork and volunteers for the event. 

 

CRIPSiE also approved a new policy for their Artistic Associates, further defining their 

roles and responsibilities. This was done collectively with Artistic Associates and 

clarifies the understanding and commitment levels of the work that is to be done. 

 

Finally, I will commend CRIPSiE on receiving a Canada Council Organizational 

Development Grant, which is no small feat. The money has already been put to 

extremely good use in the following ways: 

• Hired Brooke Leifso to create and formalize a strategic plan, in collaboration with the 

CRIPSiE board, Artistic Directors and Artistic Associates. 
• Hired Connor Yuzwenko-Martin to create ASL Vlogs for our website 
• Hired Sylvia Shank, who works with the Edmonton Arts Council, to consult on our 

financials and offer a financial literary workshop to the board and Artistic Directors. 
• Hosting a visual description workshop by Vancouver’s VocalEye in 2018, and 

employing CRIPSiE artists to visually describe our website and social media content. 
 

It goes without saying that CRIPSiE is continuing to do great work in the arts community 

and within the organization itself. There is a stability to this young and growing 

organization that older organizations would be lucky to have. As with every year it is an 

absolute pleasure to serve on this board and I am very excited for what CRIPSiE has in 

store next season! 

 

 

 

Ainsley Hillyard 

2.	
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Throughout the two years that I’ve been dancing with CRIPSiE, I’ve been fortunate to 

be able to perform in various projects—each incredibly unique, each incredibly 

transformative—all of which have been instrumental in my healing process. In working 

with Alice Sheppard, I learned to see my newly-acquired walker as a tool that increased 

my range of possibility, not limited it. For a while, I had resisted using my walker and 

cane for fear of how the world would see me. But I am no longer afraid of being seen as 

different. In the improvisation workshop, I learned to risk. In pushing my body beyond 

what I thought possible, I began to resist the limitations that I had placed upon myself. I 

learned that I was capable of far more than I had ever imagined. More recently, in 

rehearsing for Dance Motif, I began to explore my mentorship skills. Through that 

project—along with my experiences in Solidance—I have begun to re-imagine my 

future. When I was diagnosed with Multiple Sclerosis two years ago, my dreams of one 

day becoming a teacher dissipated—I no longer had the energy necessary. But that 

doesn’t mean that I can’t teach. Through my work on those projects, I have developed a 

keen interest in the area of disability—an area I feel I can make a real difference in.  

I am incredibly blessed to be a part of a community that celebrates differences. When I 

was first diagnosed, my greatest fear was never being able to dance again. I am so 

grateful to CRIPSiE for giving me the opportunity to do what I love most: Dance! Thank 

you for helping me live more fearlessly, more fiercely. I hope, in the years to come, that 

I can give as much to the community as it has given to me. 

 

Nicolle Pilon is 

currently studying 

literature at MacEwan 

university. When she is 

not studying or 

dancing, she loves 

hanging out with her 

future husband and 

cuddling with their two 

kitties. 

 

In this photo, Nicolle stands 

on one leg with her arms 

outstretched, as though she 

is flying. Her leg is extended 

back and her foot is 

supported by Bobman, who 

stands behind her. Nicolle’s torso is supported by Amy’s feet, as Amy lays on the ground in front of her. 

 

3.	
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Mission 

CRIPSiE is committed to generating high quality, creative, anti-oppressive and inclusive 

art practices and performances 

Mandate 

CRIPSiE strives to develop a more equitable, accessible, vibrant and engaged artistic 

community in Edmonton 

We are a registered charity! (Charitable #83202 7783 RR001). To donate, contact us, or 

follow the DONATE link on our website to ATB Cares - they match donations by 15%, 

take no fees, issues tax receipts, and help to stretch your donation dollars further!). 
 

”Our Selves, Each Others” - 4 dancers in blue light huddled together. 6 others travel to meet them.  

The Artistic Associates are a group of volunteer CRIPSiE artists with a wide range of 

abilities and experiences. They are voted in by their peers, and make sure that the art and 

practices of the organization represent the needs and desires of the community.   

Kaylee Borgstrom, Alison Neuman, Kasia Niewinska, Danielle Peers 

 

The Board of Directors is an arms-length group of volunteers, voted in annually by the 

society's members to make the final financial and operational decisions for the Society. 

Ainsley Hillyard (Chair), Molly Staley (Vice-Chair), Krista Posyniak (Treasurer),  

Alexis Hillyard, Wendy Marusin 

 

The Artistic Directors are chosen by the Artistic Associates and the Board of Directors, and 

they work with these two groups to collaboratively run a thriving arts organization. 

Kelsie Acton & Lindsay Eales 

4.	
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1. Performance Creation, Production and Presentation Program 

 

CRIPSiE supports the creation, production and presentation of artistic performances, 

including dance, theatre and performance art. To produce high quality integrated and 

disability art, CRIPSiE currently operates on a two-year cycle – presenting a major 

production one year, and developing a capacity-building collaboration project the next. 

In 2017: 

 

Collaborations 
 
We developed our organization through two major collaborations this year  

• A project exploring accessible dance improvisation technique with Gerry Morita 

and Jodie Vandekerkhove. This project included our first experience working 

with a live accompanist, Karen Porkka, and a costume designer, Sydney Gross. 

The outcome of this collaboration entitled “Webs” was featured in two events in 

2017: at the FEATS Festival of Dance, produced by the Alberta Dance Alliance; 

and at Dance Extravaganza, curated by Mile Zero Dance as a part of Alberta 

Culture Days. This work will also be featured in our October 2018 self-produced 

show. (see page 10-11 for more on this collaboration) 

 

• The MOVE (Moments of Voluntary Expression) project was led by Jan (JD) 

Derbyshire, with Oriana Pagnotta, Tara Cheyenne, and Lindsay Eales. This 

project focused on developing one-size-fits-one processes for dancer generated 

movement choreography. 

    
MOVE artists lay colored tape in lines on the floor.    Improv artists hold reaching shapes at various levels 

Both photographs are in black and white. 

5.	

6.	
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…Performance Program (continued) 

 
Creation Processes 
 

• 8 CRIPSiE artists participated in an arts-based research project exploring the 

concept of time in integrated dance with Kelsie Acton. This process resulted in a 

fifteen-minute piece entitled “Time.” This work, along with Kelsie Acton’s 

choreographic work “Help!”, was featured as a part of DanceFest at NextFest, 

curated by the Good Women Dance Collective. “Time” will also be featured in our 

October 2018 show. 

 
• Kelsie Acton also began the early stages of a collaboration with disability 

communities in Thunder Bay. 

These communities are 

creating artwork that will be 

featured in a new thirty-minute 

integrated dance work that will 

tour to Thunder Bay in October 

2018. An excerpt of this piece 

will also be featured in our 

October 2018 show. CRIPSiE 

was awarded our first Canada 

Council for the Arts artistic 

grant for the development and 

production of this work! 
 
 
“Training to Create” Program 
 

• 10 artists participated in our “Training to Create” education program with 

Lindsay Eales, developing new 

skills and mentoring new 

CRIPSiE dancers in the process. 

Building on learnings from our 

two collaborations, and from 

Mad aesthetics, the outcome of 

this program was a ten-minute 

piece entitled “Our Selves, Each 

Others.” This work will be 

performed in January 2018 at 

the Orchesis Dance Group’s 

Dance Motif 2018, and will be 

performed in our upcoming 2018 

self-produced show.  
 

 

7.	

8.	

In front of a brick wall, Kelsie Acton stares at the camera 

with red rose petals filling her mouth 

Lindsay Eales, in a theatre with her back to the 

camera, looks at a stage full of CRIPSiE dancers  
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2. Video Program 
 

CRIPSiE creates and produces video work on issues relating to disability and 

performance. Our video work explores the CRIPSiE community and the beauty of 

integrated dance more broadly. Our videos also focus on community-based art 

expression, as well as documenting our live performances. In 2017: 

 

• Our work has been archived as the first entry on disability and performance within 

the Hemispheric Institute of Performance and Politics video library – the first major 

library of performance across the Americas.  

• Our video program this year focused significantly on the development of web 

content. This included supporting the development of ASL vlog content about 

CRIPSiE with Connor Yuzwenko-Martin, which is now featured on our website. It 

also included video editing of the performances featured in our 2016 show Careful, 

including a video of Alice Sheppard’s work Succumb. This work was done with SCIP 

student Autumn Morinchuk with the support of Danielle Peers.  

 

 
 

Screen capture of Connor Yuzwenko-Martin in a park, signing a part of the CRIPSiE ASL Vlog. 

Captioning on the screen reads “diverse artists who have experienced various forms of disability” 

 
3. Educational Outreach Program 
 
Our Educational Outreach Program consists of four main aspects:  

a) Talks/Lectures/Panels;  

b) Informances (Educational Performances);  

c) Public Classes and Workshops; and  

d) Accessibility in the Arts Consultation.  

       

 

9.8
.	
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…Educational Outreach Program (continued) 
 

We held a number of major informances this year, including at: 

• The University of Alberta’s Equity, Diversity and Inclusion week  

• MacEwan’s Building Empathy, Conquering Apathy Conference  

• the McMann Youth and Family Services’ Conference 

• the Post-Secondary Accessibility and Disability Resource Association’s Conference 

• NAIT’s International Day for Persons with Disabilities Celebration. 

 

We ran a series of open classes and workshops: 

• on improvisation technique with Gerry Morita and Jodie Vandekerkhove in April 

• on an introduction to creation and performance with Lindsay Eales in September.  

• We also ran a short workshop on integrated dance at the Canadian Dance 

Assembly’s National Conference in October.  

 

We offered Accessibility in the Arts Consultation, using accessibility audits and 

consultation to increase access to artistic venues and events in Edmonton.  

• For the third year, Fringe Theatre Adventures hired CRIPSiE to consult for their 

major festival. 

• We also consulted on the Fringe’s gender-neutral washroom project.  

• We participated in a round table on the Alberta Government’s Status of the Artist 

Legislation. 

• We consulted with the Canadian Dance Assembly for both their pluralism committee 

and their National Conference.  
 

 
       “Time” - 4 dancers, in various seated positions, reach out with a bent arm and gaze in different 

directions. They are in mottled green and pink light, and a looping machine in downstage right.  

10.
9.	
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CRIPSiE had another great financial year! We have $33,863 in the bank. We have 

deferred $21, 938 to pay for projects in 2018. $11,938 of this is from a grant that spans 

2017 and 2018. $10,000 is from a donation we have earmarked for our 2018 show. We 

paid $21,109 to artists, and spent 98% of our funds directly on making and showing 

accessible art. Below is our simplified financial statement. Full statements have been 

sent to members, and are available upon request. 
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CRIPSiE artists were involved in an exciting collaboration this year that explored 

accessible improvisation technique, and offered an opportunity for mutual and reciprocal 

learning. CRIPSiE artists built skills in improvisation techniques for creative process 

development, body and spatial awareness, dancer-generated movement practices, 

dance mapping, partner work, ensemble work development, and contact improvisation. 

We also learned to work with an accompanist, Karen Porkka, who provided a 

meaningful and responsive soundscape that enhanced the accessibility and aesthetics 

of our work. This piece also featured the costume design work of Sydney Gross, which 

resulted in beautiful and intricately designed costumes that reflected both our process 

and the improvisation score we performed.  

We collectively made discoveries about how to accessibly structure 

improvisational scores that supported all the dancers involved. These practices include 

keeping some of the spatial design the same, such as the location of our accompanist; 

collaboratively building and ordering our score; using cue cards to remember and order 

our scores, and choosing sections that benefited from consistent cueing from specific 

performers on stage. We also successfully experimented with accessibility practices 

within the rehearsal process, including CART and live transcription. These accessibility 

practices also provided an interesting written record of our work together. 
 

   
 

Photo 1 is a word document projected on a wall, which is a transcription of a movement score that reads: 

1) Rolling and melting 2) water mirror as a group, 3) Finger dance, 4) Dance to the architecture, 5) 

Melting/rolling to exit.  

Photo 2 is Gerry and Jodie seated on a chaise lounge. Alex and Bobman sit at their feet, and Kelsie 

stands nearby. On the floor, cue cards are scattered with different improvisation exercise we explored 

together.     

 

11.	 12.
11.	
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…Spotlight: Collaboration  (continued) 
 

Of this process with CRIPSiE, Gerry writes: “the CRIPSiE project was an enjoyable and 

rewarding teaching experience for me. I especially enjoyed working with Karen Porkka 

again, as she is incredibly joyous and generous. Jodie and I staggered our teachings to 

provide students with an assemblage of skills to use in their own artmaking and 

performing, which I hope generates fruit over time. I also really had fun working with the 

captioned typing, which made me more aware of deafness in the studio, and of ways to 

overcome barriers just as normal working methods. It made me realize sometimes how 

unclear my own statements are!” 

 

Jodie writes: “as a Dance 

Educator, working with the 

partnership of CRIPSiE was 

a very rewarding experience, I 

was very excited to share the 

dance knowledge I have with this 

community as well as I was able 

to learn from CRIPSiE in how to 

deliver, engage and respect the 

thoughts and desires of the 

CRIPSiE community within the 

dance space.” 

          

Our accompanist Karen Porkka 

writes: "I have had an inspiring time creating music for CRIPSiE. I have admired the 

care taken and strong skills in developing a co-creative environment in the making of 

new work. I feel grateful for the opportunity to make music for these talented people."  

At CRIPSiE, we look forward to working with these artists in future collaborations, 

including some educational classes in the coming year. 
 

 

 

 

 

“Webs” - Karen plays her keyboard downstage left, as dancers 

are scattered in poses across the stage in red-white light. The 

audience’s shadowed heads are visible along the bottom.  

“Webs” – 7 dancers wear 

brown, black and grey pants, 

with white tops that are woven 

with grey strips of fabric and 

that fade to either sand brown 

or blue (costumes by Sydney 

Gross). The dancers are posed 

close together, some laying on 

the ground, some seated, and 

some kneeling or standing. 

Each dancer rests their hand 

lightly on another, and gazes in 

a different direction. 

13.
12.	

14.
13.	
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Being a part of CRIPSiE and having a role of an artistic associate has been a blast this 

year! What makes my role so important is that I am able to be involved in creation of 

high quality art and be a part of major decision making within the group. What makes it 

special about being a part of CRIPSiE is that with changing life circumstances and busy 

schedule there is still something that everyone can bring to the table. No matter how 

little or big of the contribution everyone is welcomed to showcase their talent and 

CRIPSiE has been always great at accommodating everyone. The biggest opportunity 

that came up this year for me to grow my skills as an artist was an exciting call for an 

emerging choreographers’ program that ensured me that I can be supported by my 

community through my creative process and creation of a solo dance piece. CRIPSiE 

offered me constructive feedback, training and encouraged me to grow as a 

choreographer. The call for submissions made me feel valued as an artist and ensured 

me that CRIPSiE wants to see more crip, Mad and integrated dance performances in 

our community. My favourite CRIPSiE event this year was the time where I was able to 

jam in my pajama and volunteer at our annual Pajama Jam fundraiser. Some of the 

highlights of the night included bed hair contest, cereal bar station, blanket forts and 

family friendly environment.  

 

Kasia Niewinska is a 

psychiatric nurse, 

emerging 

choreographer and 

artistic associate. She is 

proud to be a part of 

integrated dance 

community for the past 

10 years and is excited 

about making more 

meaningful art. In her 

free time, she loves to 

cuddle with her calico 

senior cat and create 

healthy relationship 

workshops. 

 
Kasia stands on the back of Iris’ chair. Her leg, with a pointed foot and bent knee, extends out high and to 

the right. Iris looks inquisitively at the floor where Jinny is gently tracing her hand. 

15.	
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Here are some highlights of our exciting upcoming projects: 

• Company classes: Kelsie Acton—who received her certification as an integrated 

dance instructor by the internationally recognized DanceAbility International 

teachers’ training program this summer—will run a series of company classes 

along with Gerry Morita and Jodie Vandekerkhove  

• Visual Description workshop: Vocaleye’s director Stephanie Kirkland will offer an 

introduction to visual description in dance workshop in Edmonton in May 2018. 

• Thunder Bay Tour: CRiPSiE artists will travel to Thunder Bay for our Canada 

Council for the Arts funded collaboration project 

• Dances for Small Screens project: We are working on developing a Dances for 

Small Screens project with Jan (JD) Derbyshire and CRIPSiE artists, with hopes 

to perform in the SpiderWebShow’s foldA: festival of live digital arts in June.  

• Emerging choreographers Nathan Fawaz, Alison Neuman, and Kasia Niewinska 

were selected for our Emerging Choreographers’ Program 2018. These artists 

are set to begin their creation processes in early 2018, with mentorship by 

Lindsay Eales. Their works will be developed for performance in our 2018 show. 

• We will further develop works, including “Time” and “Our Selves, Each Others” 

for our 2018 self-produced show. 

• Pajama Jam 2018, our annual fundraiser, will be on Saturday April 21, 2018 

• Mobilize, our upcoming show will be held on October 19 & 20, 2018 
 

 
“Time” – one dancer is seated, using a microphone and looping pedal, as three others circle. 

16.	
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THE ARTS BASED RESEARCH STUDIO  
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1. Photo by Marc J Chalifoux – “Our Selves, Each Others” – featuring Heun Jung Lee, Danielle Peers and 

Kaylee Borgstrom. Choreography by Lindsay Eales 

2. Photo by Marc J Chalifoux – headshot: Ainsley Hillyard  

3. Photo by Marc J Chalifoux – “Our Selves, Each Others” – featuring Bobman Jeffrey, Nicolle Pilon, and Amy 

Reed. Choreography by Lindsay Eales 

4. Photo by Marc J Chalifoux – “Our Selves, Each Others” – featuring Julie Heffel, Jinny Hilliard, Danielle Peers, 

Iris Dykes, Kasia Niewinska, Amy Reed, Nicolle Pilon, Heun Jung Lee, Kaylee Borgstrom, and Bobman 

Jeffrey. Choreography by Lindsay Eales 

5. Photo by Oriana Pagnotta – MOVE Project – featuring Sara Campos Silvius, Bobman Jeffrey, Nicolle Pilon, 

Alex Sutherland, and Jan (JD) Derbyshire 

6. Photo by Karen Porkka – Improvisation Project – featuring Michalene Giesbrecht, Nicolle Pilon, Julie Heffel, 

Rebecca Lee John, Sara Campos Silvius, Bobman Jeffrey, Alex Sutherland, Pearl Edwards, and Brooke 

Leifso. In collaboration with Gerry Morita and Jodie Vandekerkhove 

7. Photo by Kaylee Borgstrom –headshot: Kelsie Acton 

8. Photo by Sophia Yip – choreographing “Les Etoiles” – featuring Lindsay Eales and CRIPSiE artists  

9. Screenshot of video by Connor Yuzwenko-Martin – featuring Connor Yuzwenko-Martin 

10. Photo by Tracy Kolenchuk – “Time” – featuring Sara Campos Silvius, Iris Dykes, Alexis Hillyard, and Sheena 

Moodie. Choreography by Kelsie Acton and dancers 

11. Photo by Karen Porkka – Improvisation Project – live transcription by Amanda Ebert 

12. Photo by Karen Porkka – Improvisation Project – featuring Gerry Morita, Alex Sutherland, Jodie 

Vandekerkhove, Bobman Jeffrey, and Kelsie Acton 

13. Photo by Tracy Kolenchuk – Improvisation Project – featuring Karen Porkka, Kelsie Acton, Alex Sutherland, 

Pearl Edwards, Bobman Jeffrey, Sara Campos Silvius, and Julie Heffel. In collaboration with Gerry Morita and 

Jodie Vandekerkhove 

14. Photo by Tracy Kolenchuk – Improvisation Project – featuring Pearl Edwards, Kelsie Acton, Julie Heffel, Sara 

Campos Silvius, Alex Sutherland, Nicolle Pilon, and Bobman Jeffrey. In collaboration with Gerry Morita and 

Jodie Vandekerkhove 

15. Photo by Marc J Chalifoux – “Our Selves, Each Others” – featuring Kasia Niewinska, Iris Dykes, and Jinny 

Hilliard. Choreography by Lindsay Eales 

16. Photo by Tracy Kolenchuk – “Time” – featuring Sheena Moodie, Iris Dykes, Alexis Hillyard, and Sara Campos 

Silvius. Choreography by Kelsie Acton and dancers 

Pajama Jam 2018 Fundraiser Dance Party - Saturday April 21st, 2018  

from 5-11pm at Holy Trinity Anglican Church (10037 84 Avenue NW).  

Tickets are $10 or by donation  

Join us for a cereal and waffle bar, bed-head contests, crafts, storytelling, silent auction, 

button making, and an awesome accessible inclusive dance party, all to support our art!  

 

Mobilize: CRIPSiE’s 2018 Self-Produced Show - October 19th & 20th, 2018,  
7pm at the Westbury Theatre (ATB Financial Arts Barns – 10330 84 Avenue NW). 

Tickets $5-25 sliding scale, pay what you can.  

All performances will be relaxed, wheelchair accessible, ASL interpreted, captioned and 

with visually description  


